'I'iny‘m:s ran from the summer sun, dangle over the edge of the dock as Berty Anglin
Smith’s fresh-faced grmddaughtcm toss crab lines into the brackish water below. A
smile stretches across Berry's face as she helps Hadley, the youngest of the girls, slowly
pull in a line laced with raw chicken-neck. With large tongues lolling, family dogs Cole-
man and Charmhi sloppily sniff a piece of the poultry as they pace around the perimeter
of the bair pal. Although a salty breeze sweeps across the marsh, it offers lirtle respire
from the unforgiving hum:ldmr and clothes begin to cling to moist skin. “Yall ready
for some watermelon?™ Berty drawls 1o her gigaling granddaughrers, who drop their
lines into a- ﬁw:gqﬂun bucker as they scurry to find the hands of their parents. Three
gammr:safﬁlmd}fﬂlmfaumaslnpdmh hjtusmn:}rmakedlﬂrwu}rbaukdmm
dock towards the porch of the charming marshfront corrage.

by JULIE SPRANKLES » photgraphy by MICHAEL COSTA




Bedty and lamily congregale under the
pareh’s haint blue beadboard celbing.
Standing left to right: Shannoa Smith,
lenniffier Smith Rogers, Betty, John
Stone, Cody, Lad Rogers, . and jessica _'-'.:%rh
Sealed left o rights Perrin - Rogers, Eili

. Bogers, Hadley Anglin Smith, and
Tripp Smith

. Mﬂﬂﬂ'ﬁlnmm s ﬁl.l.:_i!llr- i3
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As Berry serves up the sticky
sweer refreshmient ufnpi: wa-
termelon, you ger the sense her
fanuly sees the shees as anoth-
cr extenston of the matrarch’™
ammwork. One of Charleston™s
micist  beloved creanve souls,
Betry has been coloring rhe
Lowcounrry  with  her lush,
vibrantly-hued yndscape can-
vases for over thirty years,
Carching up with the artisr ar
her coastal haven, ir's casy o
sce she lives her life moech ke
she pains: boldly, full of col-

or, and with spirir o spare,

It's so mice pour family con ell spend ime
topether ot e cottage in Megpett, “The
Happy Mullee.” Ancd, speaking of your kids,
let's tnckle the fuoct chat you hove triples!
What wars yoarr first reaction when you ini-
tially found met?

We'd bren married abowt five years, and oy
husband Cody 2od | juse felt the time: was
right exr start car famiily, When we ot preg-
mang, #1.111: griting b'ﬁl’.‘l’ amd HHEF and
!H'Egd.'r. anid fnally 1 thnllgjll_. ['ve got o be
having twins. This was in 1972, so we didn't
have ultresounds at the tme: you waited
until you were far eaough aleng for it to be
aafe o have an e-may dome. | had mime one
ahternoon around the Gme | was sic months
along, and then | went beck into the office
tar the day—| was working i Governor
John Wes's adeninistrative offices” at the
time. Everyhady keew | had gone in for the
xray, and they were all expecting twins 2
well. | remembes the doctor's office: call-
ing xnd telling me over the phone | wasn'c
hm"i:ng twen habies, but rather three balbes.
I pelled wot, “THREE! and the whale of-
hee st went berserk. The doctors told ome
oy qquit working, g home. totally get off ooy
feet, amd relex. Well, [ was too anizy and
didn't exactly bollow doctor’s orders, so the

Hi Ciinamiaspies Hisyik & Dhissiion = Fapi 2000k

Betty sies iy the sun-fled stdie where she diss &l af her painting. Hanging on tha
apset I8 work In pragress Hitled *Marsh Blaams" while the palnting she hiolds wae
inspired by 3 sunsed vinw of bar backyard

triplets ended up coming about o manth or
s ey Trippy Jenniber, and Shannon were
only three aml ¥ poumabs at birth and in
the: hospatal for 2 month, noe being able o
eme home kil they weighed fyve pounds.
But they were healthy bahies!

Wowe._two infucts muost be a hondful; §oon
amly ineagine what i st fove been like
brimging up three ot o tme. How did pou

manege juggling everything?

[ wasn'e painting then and was enjoying my
work but, at the same Gme, | was s neady
tor stzrt @ family: | think being in that men-
tal frarme ts what saved me because this was
soenething | had wanted s badly. 1 had

simply been blessed with a litthe Bt more
than | ariginally bengained ko, Buel had the
marst fun with those babies! [d just sie on
the Howr all day and play with them, When
the triplets were three manths obl, we
maoved from Colombia m Chasleon inke
a little reighborhood full of other young
mathers. We'l ges together every day with
thie kidks anat e was suchoa relief i have that
beranse, had | been ioolated with no friends
and ms pther mothers o be around, 1 think
I wemelel bave struggled at thae point. They

WEIT Ty et

Su pou weren't really painting when you
become pregmant with the trip!ﬂ:.. bt
clearly growing up surrounded by pour art



1 atternan

then weathr b

sty tHs charmingly
Pharleston Tamily can b Foune soaking op he
sinit o the bleached-ool bogids of s daock

o ing laedy b white Adiranda jalrs
pemhed stratesically o parfake of stunning
sipleznt s aver e Waler

E8 ® Canniiir viin Hiisie = Thissiin 8 Fuon S0



miadde o profeund impact on their early
development. When exactly did you shart
painting?

When Cody was in lawschool, 1 always iked
to draw and dabble in paint. In college, [
was always drawn—no pun intended ! —iw
art appreciation clases and such, Koow-
ing we were poing to pet married and he
woild be in law school, | realized | needed
a practical jol | majored in elementary ed-
ucation, but anly lasted abput o year and o
halfteaching—1 boved teaching but [ dicn't
enjuy being a constant digciplinarian and
having to deal with s much: paperwork!
5o at paght, when he was i law school, 1
would go to the college and rke evening
art classes for adules pust for o, When we
mioved here to Charleston, we ased 1o da
weckend outings arownd Chadleston amt,
oo weekenid, we went doen to the Battery
where snme artists were ser up |:|uin-_g an
art shoewt Por mie, it was just so r.-xhil:r.:ti.n‘g
to see because | grew up in o small wwn
iri the wpstate and had never even seen an
artiss ab wark. Seeing that was my epipha-
myio it was just a little oatdoor art show,
but it sparked something nome. Scon afer,
| Feramel ot that Gibbes | Museurn of Art,
on Meeting Street downtown | was offering
art classes and that becamne my night out
away. It was then | started to rm|]'|r Bet ex-
cited about art and decided 1 truly wanted
o1 bearn m paine

When did you first realize this hobby of
yours coudd puzibly provide o coreer?

When we moved to Me. Fleasane—the kids
were about bour years okl at that point—
| diseovered the Seagull Gallery in Mt
Pleasmnt. [t wasa little co-op gallery where
all the budding artists in Charleston were
showing..artists  like Rhett Thorenan,
Masgaret Betterson, Patsy Tidwell, See-
ven Jordaoe, and then sevwerml others who
have since mved away. The gallery taught
elasses, a0 uwposming artists would po ke
classes, work in chere 2 few himors 2 week,
and sell their paintings. I soled oy Bt little
watercalor there for 15 dollars to a guy that
had a car bady shop ap in Morth Chardes-
tonl But that wos my hret sale and | can'’t
tefl you what thae did ko me._it fit 2 hre
inside. S0 | ook a corner of the spare bed-
toum in our howse aml made it a stadio
The kids had st started kindergarten,
leving e with a Mock of ime Fee where,
all of sucden, ['ve got an emgsy howse ol
timie o moyself. At brae 1 filled that time
with cleaning and rmning eramls before
I l]'l-:lughr, Henmi, e put tw ﬁn-lf .wmr:rh:'ng;
mare g with sy fime than this! That's
when 1 really became mose serions abow
painting. The kids are 38 now; =6 that was
shaus 32 years ago. | painted watercolors
for 1o 15 :.'L\.IJF.'I.N'.HH’:II miade the trans:-
tirim int ails, and have been an ol peinter
muw for the last 20 pears.

* [Ef) At art earl™ i D
aneis - as Hetty's paimt

and hislds her al painis and
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Sharmon and Jenmifer ore both falented
painters, Tripp is u sought-after photegra-
pher, amel all three show their work af your
gullery. Did your children po to schoul for
the arts or was it something they started
puersuing bater in life?

Shannon and Jenniber abways showed an
ability and inclination for art, We had three
going torcollege 2t once so they basically had
z chadce of which stage schios] they wanted
e o ! Well, the girls chose Clemson and
Tripp chose Unsversity of South Carolins,
When the girls went off to callege, leani-
feer was podng to major in Architecoone and
Shannon was poang to major in Fine Ares,
Eince the courtienhum for those programs
were both pretty moch the same the Best
vear and Jenmifer just fell in love with the
art sule of &, bath the |_-:|:L1 cnded up ma-
joring in Fine Arts. A Caroling, Tapp was
maporing in Media Arts becanse his inber-
et had always been photography. When the
g|||.'| Bmishied |.'r||.||.'g|:. they were singhe and
thinkdme, What ore we g to do to ke o
living? They decided they needed rore edu
cation and needed to go e specifie Relds,
50 fennifer started purswing art therzpy and
Shanoon became interested in ocoupation
2l therapy abter experiencing it persaally
when she suffermed a broken lep in o deaing
aecidene. But, to make a long sory short,
hath girls exhibsted in Ficools Saobeto the
apring of theds senior pear and the !.PI'HI_H.I.I"
ter graduation and found that they could be
surcesshal r'thlle-itl.llp; thiir are. Abter a year
of further studses, they both tormed back
tera career in painting. Trpp, on the ather
hand, went directly into a job with 2 media
studio in Chareston, A few years labes, be
ok the summer off and taveled the coun-
try inan old Volkswagen van. He phote-
graphed as many national parks 2 possible
and, at that ping, bepram o sevomsly deyote
his tirmer to photegraphy.

As the girls® paths began to veer tourd
painting, was there aory wdvice you affered

them based on your van experiences?

Ar the time, | was showing at the Wells
Gallery and Bill Mayheld—the origina
awner of the Wells Gallery—hired Jenmifer
o ek penre gime, amel she sareed - show-
ing her work there. Shannon was paimting
an her own and stacted showing there ton,

T & Cham s Hivwie + Pcsien = Fap, 3000

Bedty's recenl fore
palntlog titled ° Ma
twie smzll ol

and their wark just ook off. Shanmon was
also waitnessing ar Station 22 Kestaurane
ter supplement her incoane, so my advice
tes therrs was, "I you're paing o be serious
abpat this and do this professionally, you
rieexl b get your work to the point of excel-
lence: thet you can charge enough for it to
support yoursel by only painting, The mose
sucoessful artists are the ones who lve to
paint and they do it every day. It shoold be
the way of living a life—with a passion to
pint.”

As triplets and with o mother who was
wlsn an ortist, I'd imagine your children
each sought to carve out their own mique
iclentity. How do their idiosynerasies show

din 18
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throngh in their artistic endemuers?

Girowing up, Tripp always made 2 point to
b as different from the girls 2 he could.

They were the scholars—they were the

prses that made the Ax in school—aoml he
was the one yoa had to force to stody. He
just mever wanted to compete with them.
And it's hunoy because winw they bath pint
and b went inte photography, and e al
ways teazed him amd sad, "Why don't yeu
paint? Aren't you curious to see if this is
snething you miy alse want to dof” And
bie's so temped. He says, "One of these
days Fen just pming to walk in there ond
dis prairitiryg. And Fosap "I Jove to see
it" He primarily focuses on anchitectual
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phmngrnpﬁ-.l; and hlack and white nature
p}v:mp;n:lphr. With |enniber amd Shannon,
they are identical bwins so there is boumd b
bbe a thresat of simtlanty in ther work. But,
like Tripp with his photography, [ennifer
tocuses mainly on architeciwre in ber paint-
ing. Her style & a lot more decailed than,
say, mine or Shannon's; however, her senae
af color is mare similar to mine. Shanman as
preey muach an affe proma painter zrd the
miust verstile, doing fgurative m sl life
twa |andseape, and even amchitecture. She
Ly Fu:h the color, bat her Errlphu:iis is

o capture the lght e is a gite that all
thiee went into the arts, and 'm both
thankbul 2nd amazed.

Un the subject of styles, your tredemark
ook ix highly recogrizable. . vibrmidy
colored lneecapes—thick and bright—
almoit tactile on the canvas. How did
you develop such a distinctive styles

Az | tramsitioned fom watercolor o oil,
my watereolors were getting sbronger
and denserinenbor but, when Lasatched
wroibs, my early oils were very pasted. A
inip to Bance Fe, NM i:h.n:lgcd all that.
Eva Carter and [ had just becosne the
et of Friemcs — ehe's an abstrct painter
that's been pamting in Charbeston forew-

er, amud she was one of my Arse eeacheral
Ewva ok me out to Bant Fo where we
stayed on a ranch out 0 the desert and

[ was just so blown away by the and-
scape: the wide open skie, the colors,
the sunsets. Yoo don't have the hamidity
theere liker yons have hece, and everything
there is just so sharp and chear. Going
inter the numerons art galleves on Can-
yon Roed and seeing these huge, bold,
colorful anvases, it just seitched a lighe an
inme. When | came back to Chadeston, 1
started seeing thas much color in the lad-
scape here, ot what [did soe here, | exagger
ated and pushed.

Youer work has clearly hod o hand in inspgir-
ing your children's creative enterprises. Are
there any peinters that have shaped your
work in the Lot few years?

My work is frequentdy characterized by the
use of red underpaineing, which s a tech-
migue | bormowed fom che Fauaves artists
such =5 Andre Deraan and Matisse. U'movery
much attracted ta warks, oo of colardul,

® Criagbasyizs Hishik + iesiis ® Fapl, 2000k

contemparary artists such as Walf Xahn,
Cleser to home, e admired the work of
William Christenberry, [ saw his work re-
cently at The Telfair Museum of Art in Sa-
vannah, and was impressed with the force
ot his brushwork and corebree splatters o
"artemarks.” Bo 1 returmed to the studio and
beygan pushing oy work and puetng more
energy in o the brushstrokes. Alsy, seving
Braan Butenbery's painongs at che Gibbes
recently, [ was awed by the thick applica-

tien of pane—his work @ almose three di-

T love to Lt fEE.ﬁ.-
Mﬁrkﬂ,{'j and
antigue shops, so
picking Hhings
LA-P, L ciarm.."“ Eirés
LIorrY about where

SUMM L5 Goung
to go, I ju.j..‘{‘ pick
Haings that T Love
and find & place
for them when T
set lhome.

rensicmal. Mow | an makmg more of an
cffort ta build up the painting surfsce
r.r:':rwan His waork horders on abstracton,
although the landscape element 35 there [
fee! P'm moving in this direction. Now '
rhu]‘yin,g_]un.n Michell's works: she's anex-
pressiondst painter of the New York School
from the 1gges. She really “speaks” to me
with her vivid hues and gestura| strokes: 3o
e, P inflweniced. bat my work i eine. |
strive to have Iy WY RN VO I0 ey
paintings.

Clearfy, you are possionate ahot whirt you
di. What is it about painting thot “spenks”

s much to yous

To me, the beauty of painting is that you
gt o do whatever you want to do; there
are no Tubes i painting. You can give me
arry rube about painting and | can show you
where it can he broken and you can still
have a successful painting. These is noth-
ing more freeing than being able to walk
imta that ssudio and do whateser the heck
Lwvant o do on that carvas, Kobady is well-
ing mar biow oo do it s all me. And chat's
just great freedom. Aned | think that @ one
thing I'n enjoying abous painting absiract
right now—and I'm not gming to give
up the landscapes becznse 'm so in
tume with this Lowcountry landscape |
coubil mever totally not paine st—biat to
v into that studio and be able b paint
and not be contined to subject mat-
ter but let the paint seare fewing and
watch what unfobds. . that s 2 whole
new froedom that 1 am enjoying rght
now. At my age, | probably have 2o
eraste years to paint and, even thoogh
it has been preas, Lbont want o do the
next 20 years like 've done the ke 2o,
fin, as an artist, you're always search-
ing for a new directivn—something
fredh, m:-rlu:'thir:@ exciting—to b::ql
you grang

You may lave sold your first paint-
iy fl:lr fi5 at the Ezugull l'.i':n"ﬂ-y m
M. Pleasant, bat your work: hes since
been shown all over the country ansd
commands an impressive commission.
What led to showcoasing pour work
vear-round in Chuerleston af the Smith
Killian Fine Art Gallery downbown?

Bill Mayhell erded up selling the

Welk Gallerp—where | had been
showing— to Humme Killizn and, at the time
Hume took it over, | had been painting in
aur house in Me Pleasant momy thind floor
studin But | was fecling the oeed o be
derarntoran! What | did in conjunction with
the Wells was to apen 2 studio at 4o Broad
Street—whore Brent's Boestaurant is now—
and sunk 2 sall krtune in rencvating it
tor a studio. 1 had a studio there for three
or Fourr years. [t was abvays fun and inter-
esting, especially in meeting the public and
diseussing my work. The most excitenent
came from mecting Donakl Sutherlaned, the
actor, Hewas here filming for “The Hunley.”
and he anmd his wife would often come in
the studin. [ waold lock the door and we'd
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sitand relax and ralk like old friends. He in-
troduced me to the artists known in Canada
a8 the Groap of Seven: their work i3 inoall
the majr mauseums there, When Donald
tetuined to Toronto, be sent me several
books of thetr work. He also bought s
of my paintings, which was a theill. At that
same timne, 1 was :ihnwi:lg m 2 mumber of
galleries around the country. One gallery in
perticular was Culdwell Soyder which had
given me oo shows in New York and San
Francison. They zlso featured me 2t Trgan
Gallery in Carmel 2nd, when 1 went out for
theopening, | wasjust so impressed with the
space, Ank | reenember on the fight haene
thinking, This is the kond of pallery | want o
ahow may work o owhen § preehowse— clemn end
apen and spare. | want i have o pallery o fen

TA = Chiiadiasyias Hisvik & [bicniicn = Fani 2001k

ture my fuamily's work, We had become sore
at our e entity 2nd were umnvhﬂl:rn.rlg
the Wells with our work when they kad a2
therrerns pvtheer artigts. So | came back and pro-
|:lu5|.'d the idles to Humie, asking him to be
vy, :qou partner in it and Shannon found
the perfect space ot § Queen Strect. We're
still there today, colebaating our tenth an-
niversary this year!

Since you cloved your shofio on Brood Streer
when you opened Smith Killion Fine Art,
where do you do your painting sew?

Well, our home has been in Mt Fleasane
fer ehirty sumething years. When the stu-
din an Broed clesed, 1 knew T4 have
find ansther place to pant bat alse knew

aid grafdellldren. Hede
wilber slept in durlng her chil

o ‘il the initlals of the family’s matachs.

1 | 1 Ml 1,
Pertin {lit) apd

sy prches alop
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The quikt H

a

1]}

car home i Me Pleasant wasn't quite the
right place for it At the cme time, our
family, frends, church—our lifel—was in
Me. Pleant and we just couldn’t give that
up. One day a friend and contractor, Steve
Brush, commissioned me to do a painting
hom bz view in Meggett, While phote
praphing theve, [ fell in ke witls this linle
reTgrown cotage tear by, but the propery
wasn't available at the fime In the sumemer
wh 2o, we wene finally able to buy the cot
tagper, buk it was poetty brutally abandoned
and hadn't really been touched snce Hugo
came through. One architect who camie
vt and kaked ab ot told s it smelled like
anirmals had been living in it and his recorn
mencdation was to not even rooch e Bt all
[ conld see was the charm and potential it
had! | koew it would be the perfect place
For my stadie: After 18 manths of nenova
tiom bk by Steve, we moved inie the oot
tagre wee now eall "The Happy Mullet™ dur
g the summer of 2003,

Ever the artist, you obviously hove the ahil-
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Tram the backyard averlooking {he marsh

ity to see bemdy in the mumdane. bart it
sounads like the cottage was in definide need
of seme TLE, What sort of things did yall do
tor ke it Nvmhde?

Ch, it wu:jllm 2 total renovation] The Hoors
had exllapsed i, there were holes in che
ront. .- This hmase was bkt fnoigao and,
sometime after the HEvs; there had been a
small renovation and addition. Unforbo-
natedy, that renovation inchaded unattmace-
iﬂ' lq:ﬂ:l“ 5t'|’{r|.' "H!lﬂJ Wlll.l:l"ws J.Il SUIESS []lt‘
back aof the house, and the whole upper half
of the backyard was concrete with 2 sunken
swimming poel. When we were renavating,
l.".'ur'.'r.h.i:llg we demalished wene mtn thet
swimming pool—that wus our tempanry
landhl 1! Bt nonw it's beautibul. Wheneas be-
fare all you saw whien you beoked ant there
was pavement, | can losk ot there now
aid see bezitiful green grass aivd Aowering
plants and trees with Spanish moss.

Youer studio fas o breathioking view of the
yord, the dock, ol the marshes beyond

wall o, I wigs deslemed incKeeping with the

i at Bobert Sarca &t imies In Hollyseed, 50

style of 3 192

where long-lepged herons strike perfectly
still stances as if they are posing for yow Do
yau div all o painking hered

Yes! [ know oy stmdio’s not that hig, bt
'l":".lld L'ﬂ .‘.nl..'.:!!!li af Whﬂ: Yo can d':l m
there. 1 fust finished 2 dipeych painting that
was yh-inches across—1 had o set up two
easels and two :|>.:.r||."]|. 1 bver iz b laey in the
morng and =it m the ||.ui.|:|__u e, drink-
ing coffee and reading the paper while lis-
tening to the hirds in the backyard. . that's
howw | work ey wayp-to the studiol U1 et
i there bte morming or by lunchtime and
usually work until abiat gpm in the after-
naan. Sorse days mostall in there az aopem
puing atrong. but | gypically paint around
four hours 2 day. I've been listening to Van
Morrieon and Meil "r'u-l:lll!z lately whesn |
waork, but iy miusical taste vares. One day
st will be rack and moll amd the next day Tl
mrmon the spa emusie—yon kv, to calm
mie down! | aleo like country Jike Boy Or
Bison and Merls Haggard, and 1 really love
ther blwes P all acrass thie board. And you

a palnting by Bethys danghter Shannop po

ays her porspechive of

know, you get-into the music aod pou sart
dancing at the easel and threwang paine and
|.|u:||ci:||g a litthe more. _.znad then some days
you just want it perfectly quiet. and out here
it issogquict. We pet wonderbul sunsets here
arvthe fall 2nd in the winter, when its not as
hot and hurmid. [ have painted that westem
witw out beme so many temes 1 can't even
gell poui! | think that is what is so interesting
about being out here—seeing how we'vein-
rerpreted this bindscape, becanse it’s been
panzed From so many perspectives.

Your home ks such a charmingly echec-
tic Lewcountry appecl, and the inferior is
peppered with furniture and accessories n
pogrs of color and with weathered finishes,
Where do you fined such special pieces?

We sald eur home of 30 years in Snee Farm
it M Pleasnt, and downsized fom 3,500
saiare e o an :,Huu.ﬁqu:m font home in
I'Om, 30 & bot of pieces came aut the: houwse
that we hal, 'm an avid oollecter, and |
lowvee tos hit Ao markets and antigue shops,

Eoinamd bt Hissap + Thsjics & Fiii, 200ke T3
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10 I'm constzntly picking thitgs up. [ don'’
even worry about where somethang is going
wr i, | st pick things chat | ke and fmd
2 place foe them when | get home. 5o just
zhaur everything out bere are things I've
collected aver the lasgt thitty pears. Also, we
B0 up to the mountzing
severzl times o year—my
sister, Lynn, has o house
at Lake Lure soowe're up
there o good hit—and 1
love bo go junkin’ up thene.

To we, He

beschy of

on the marsh, with wide open vistas. Every-
thing 1 bike to pamt is here, right outside
iy stuci, This cottage is s spocizl. When
we moved i, we had a "Cacrage Christen-
g with a toast bed by oar dear Friend—the
late Hemogable Mendel Davis—and with a
blessing by former Mt
Pleasznt mayor Harry Hall-
mixn abong with all our M.
Pleasznt fricrals. But one
of my most favorite things
aboue this hause is its abil-

Cine of my Foorite places
ter ger whaen we visat is the
Bras Latch shop in Sala-

painting is
Hoad o 5&{-
to do whateve-

ity to bring Frmily togeth-
er. When you'se oot here,

vou're here—everyonie s

da; I've patten a bot of lin-
ens and handmade coun-
try pieces fom owner
Busan McMasters? | love
ta collect obd linens from
the wgos and hand-cr-
cheted pillow cases A lot
of the fuimiture and acooes
sories in the cottage have
alst been handed down in
my faenily, and are from my gramhinothes's
hvarse ar from my mothers hoase

Besides the ohwious scenic |'nmu|.‘_'_|.'. which
offers inspiration for youwr lush londacape
paintings, how hos this home made an im-
pact gu your fife and che life of your family?

Thixis as Lowcountry as it gets! You are cight

oL wodnd '['.n:-
::llcr, -!"L-LEJ-E- g
no rules Gn

paint

To learn more about Betty's children and their art, visit
eharlestonhomeanddesign.com to view our exclusive web
interviews with Tripp, Shannon, and Jennifer!

s0 present in the moment.
Even though we all kive in
Charleston, the whole Bm-
ity can gather and hang out
and spend nights together
and the holidays topether
heeres. We've been here for
seven years Through that
penmt of time, we've had
three  prandbahies  hom

mﬁ,

into the fumily—Ellie, Perrin, and Hadl-
ley—and both of our mothers passed 2wy
Here at the cottage, Tripgr and Jessica got
miarried. we hal a big wedding party for my
sister's son Michael, we've had a nnnber of
ayster moasts for artists and Friends; and a
nmumber of brunches and lunchenns widh
gallery clients: There's just been a lot of life
lived here! 4
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